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Kol o2 ofa] A o2 dstgere] A% oplsh Eoith<El>
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(1913) &4 o S92 AFoH o= Hj9 A7 =2 5H3lt.2)
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2oc ARCo Axsle] FE, Fa) LeulEe S 59 AYA Watt A=
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a
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P sl gle 2EA Aoz s) WA tiguel tye Lojujsictn
ZAYCE opgRe olujxlet Soto] WA theete e Erbsstn] @A
9549 ol EAjEThn Rt 3= Azt ojulAl: SotAY FAIA
Qa0 ojs) ofzstEs] olhy] TRl oluxlet oo} thee] HEE At
MY 2 dokn Fgach ol2lg Wate] 53 ¢olA ojulx|gt AeE(genES
ol Rio| £Y3t Zlo] ohd AEoEXQ WA melstet o] A
o} ofu]x|et AL E(SOhete] TAlo] Tt AREeh ALeE(Sohet kol U
elEjno] AR ol £ wigel ool WA 19804T) o] st o AT
S giRE Sofut Asto) Ujejeluete] BAS b 9lche)

6) Ht&, ool A pp.28-31
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FatollA A=l FetZete Fat & olobr] Al C’J(qxﬂf\li/diegesiS)ﬂ B
(B]HAIAl A /non-diegesis)s FBUEH HWHEEES &dA7l= 523 92
oottt w2 Jebt Algste AREQF getZete] EA17F YAlA| et vgA|
A AQIRL 26l dhotZolX|= et #AA detzet R Aletws Al
ojulX|2} oA WA AR FE WO HEE= B4 FEZ FFE &8
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7) olE¥ P ARREYARIY WHEE J]5dA THRERAE]=EAl 13(12)
(2013), p. 628.
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o 1
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Exlete WOt Brio s SR Uor w3, AEA Aol dst & Q=o] AY ¥
=y 571 52 5 4 9o
9) oot BAIG} SoH = o] 2RI} AFE, ST AHS ARete B2
3ot ol ol2: gojolth QslgoliA 2lolERE|mE E7] Q1Zo} AJHAY)
ZA1E AAsts Eokgerg ojnjgict. uh1(Richard Wagner)s 2folERE|ZE of
83 g0l Jxslt omabt ohd M2 YA SorI0l orF e Aot of3e]
2oF grguyAle qakgote] Jlu 2x0] B QRrg nlAth
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A 2P gotg ABEe 9 gste MY ojoldy W2 sehlgsic
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ofotA o ohipA(Mamas And  Papas)e] <Z8zjmujo} tajql
Dreamin’)>(1965)2 #o]at= QIE(1™ 19 ofd)S 443
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ste £ES A BHogn. 3 o] g2 AF AAY d84A £ 774
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V. gotit ALeE, YHERE Astct : <Hl=d>

Fst <HEW>2 fmslo]R HEW AgE FAE] SR Q7=

ol et E8= oivte Yt AE 2 E&(ute]l2 7]&/Michael
Keaton)9] oJop7]olt}. 2712 go]HE 7i#|(Raymond Carver)®| A/ <At
of tfsiA Tt L2]=o0] 5t= oJof7|(What we talk about when we talk
about love)>(1981)2 Y&tog st £Ho] ¢IZog vgco] B % go}
2 Jeh. StAlSH wlSaN(EE 9= /AR /71E /RN /a1 ARelA Hollt 4
B ey
di e w2e A% Anet WY 2502 mag ASIL gak
o] A=Z &St A FAS st IRt Fotol] & BREgo] NJE AJA

Sapat ArjolA Qolute omass oh2m k.
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CE 3> <HM{EOH>O| i AE LA

£ E(2]'JErY) &
Title sequence Efo]E & E AE 2 LAx M Fl5
Prologue shots 1~3(27%) o7 &2 sfjute], 84
Main shot 4(1018) A= FH~A 3A AL
) ox ©al otrj, gyl Tirf, g
Flashback shots 5~15(43%) T”’] oo AT; °-
oo, £ sinte], 4mslolzs
AAA XA sHE L ALR dhS
Epilogue shot 16(8%13%) HEE wo wemrow me
UoEe Al
Ending sequence Add K E g xpat

<3 2> <HEDH>O| AW AEO A|ZtDp B

£ Elo]Z(the short take)SS BoJX| U7
MY 2ol gret. FAIEE olefdt &t



B2 A= K5t Qof.<aH2>

4 A (o]s} o E)e 2ol ti7|d d w47 ARESHe oM 35
P She SwHoR AFE) A Tl BUL Y s|YuAst &2 mA
3% 92 sluept oSl Bk o ojel sEE 18 H2colo)
HE AYa 34, v2cdo] A2l 18 Hao] Yt ofrERor ARCIe A

EoAq =& c(handheld), mid&2]iid(panning & re-panning), A3
(screening), =3 /3}o] E-of(black/white-out) 7|§] o= &Ast & A
=aaTre A sl 2E0]3 AEAY wolA 2AYHUCI)
<#]=ui>o] ool AEQ] AlZ4E dulsingle shot effect)s d&te] AA 2]
vo) ZAel NAsP] ABe oAt AL AEA(AAHOIA), AUIE A
A% BT, B2=dlAeh A A9 B2te HFacae sl B2
L

£ Y2rEW D} YYSGL FAY, <S>0 YT AE i APLEY 0)3
o} #4 PRUEE, 23 (2016), p. 7.

12) B O “<AEW>0| Bl T Y BA.T TYHEE ENRAT, 13 (2017

13) <HEW>o] YFHEANES BEIF B ABS AT <wo|= x(Noise Off)>9] A
E 939 gal WHOR N LT YUt < JIHEADLE <wo]x @
>0} S -wAEolA] B FAl] EAS] 5] MES 1805 HAL AE A%
I YT SEES MCh <S>0 vlel HEL WAEjo|x|-Rof-Ae) B shte)
AR ME Sl BAAE AxigAel 3 HY AT @ 5F0=2 Hohlm Yok

14) 323 “<HEuh>9] of&A AR ZO] - Arena?l Mask(Persona), Z2]1 ZHo]3.”
AtFetA+a 24 (2016)

5
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FHlsh= B¢ R AEVERO A 2 AAl RO ol Mfle sie=9 &2
2jzio] 85t Hl2 @415 FjEA] g=rh 2ol slojuaiil st 19
e7'e ‘@le] a7'e FAske Afekioln ‘vlefo] 2jz'e] gL ejzio)
Aot @xe Aol wAE ZHBUL Jale YFAERNR BANHD 9

adgstegz ZAY A o|u2]&E(Alejandro Gonzélez Iharritu) ZF=ojy EHFL
T2 doped 2| =7](Emmanuel Lubezki)= AZLE&37F W EHL] 2K

£ Syt @Y o]ulx] AEo|9ee Hsln Urh

\0

==

‘o Aol BE AL WA Fulstn dAIGCE A g9 Rt Gg)
of 2L ol¥ol: RN Y= Yk 0 ol TAL she 2 2ok

w9l £EO opx|gp REe)

gtk #uslol2 Astet BRego] A3, ATu A,

Wit 271, shret AR TREE 20| oma Nz Azl g Pt
?]

15) ofol=AH2Ix], ‘ortu] HGY <HEU> “FEOIZ HY ofgr o]RojFU,

2015.03.06. http://www.widecoverage.co.kr/news/article.html?no=25150
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o2 by 4 otk 2o gore Az A3 B9 uHLotH 270 a9
Aelg waste AW Sof njad eldeze] Agl ALRHT 2tsuhL
(Sergei Rachmaninoff)Q] A2 w2 294 A 12 ZE(Symphony No. 2

in E minor, Op. 27 - II Allego Molto)= o] |8} Hof2oto 2 J3tof A
7pg ob2che AWe GhEol Wirk. BITAAIAR SUolN Qsrgoto] ALgElE
el ARl 2ol W Alelet @st AAl] 1
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e
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Ready>2 A]&F5to] <The Anxious Battle for Sanity>9} &7 o] drt.
<Get Ready>= 93}9] HH:L/\}?j ZAMR|2tolE "X A(Fox Searchlight
Pictures) =il(logo) ©Fg HEQL AAAL 2]AllA]  dIEjZefo] =(Regency
Enterprises) 23 2B} 74| AlAET). o]ojx]= Efo]S A M= =9
ol %A Als, A AE7E siRlge. d=9 2ol 2] A =40 9
WA Sele A" <HEW>2 mFE20 4EVF AAEY] JARE EY ARt

=271 AlAfeteh

4 <KHEM> 74X 0[0]Z]

EfolE AlMAOIA AlStEl S 22 OjAh AR SOME, ujoa Sof o)
ol AL SAA v]E StAlT WA mopct RES LS Awol 5
ATk 2ziol o Sske AW, WA 25l Agels AU, wede] it
Set AW SoA £y 2t A9 3AL PSP AFAC oA £
$2¢ W27 HEQ] FUEEE pA S2)7] AR AY AWAQ ojAlg}
A 8 Aelel @% Aulelack BA ootk Pake = Axet I A
9e Poldtct.

<HlEd>o] HFHERTE oo]x] AFS Sl Az AT I gtol M
Fol sffe] A%MYel Foigle WA HoiFen YW R A
xo E7 22t 98t ARl Ygne 1Y S
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16) <Birdman> Original Sound track(CD). Milanrecords. 2014
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Qe 2T ColulAl-AlgE-URE Y] B ER WAL S Fate] FA
U &L ofPA FEY 4+ ALAS T HOIRT Yt Aolck,

ojtjoiete] xfuf7i(remediation)E Ea AtAlo] whx]A
QG 290 T 7Y = UE Fete oegst
gtshe Mg &6l Alee] F&t njgold] uiAldS 7t

AA = ATt
AP2E S Zohe] A R4 AA] AUiZY d S Sl dete] Fach F
o] HAt. =& F ¥ASY Al distet A ST motk A5 4d
2 AASHE getet et WA= oAl oAk &% 9 & 2e B4R .
25 ARREHARIS &8 WAHE g4z HiXA7I= Judt JEi= AetstRd
of. o] AAA @4ael on A7t YHEE NAIS #AA AAITE oS
olFi Wie A2 ARt 3 %9 AR asot. getE He U2 9
oAl A2 B9 AdE FHE sHe= lﬂﬂiﬂ‘ﬂ *ﬂ l% osfigteta Ayziet
S 2]

g5 A= A 7t
AF-&slioF <ot
<HED>9l £ &2+ WEEES Adsts det3de] 7Iee ot AA
HEH 2704 Seen. #42 S BB 25 S dot & Y &2
SotEt. =2 FHOIR d2aEavz Qlsf gF ¥o] 37 glo] Zolot. Jst
ojcjofe] ojujx|et Atz E=9] sheidhg2 ofHA IAYeitt
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7105]

dFE-UdiRl. “<HEw>o) FHOIZ 7Y A TRERERAA S, 135
(2017) pp. 131-151

9t AM%(Donald Sassoon) FS&ESHAF I - 1830~18804, 2&2 9 ¢
Kt wa)o} ojma], 2012
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ABSTRACT

A Study on the Relationship Between Cinema and Sound(film Music)

: Focusing on Birdman

Chae Hee Sang
Associate Professor, Division of Advertising, PR & Visual Communication

Hanshin University

The purpose of this thesis is to analyze how the sound of movies
including music plays a role in the narrative execution of movies.
Birdman(Alejandro Gonzalez Ifarritu, 2014), in which film music is
actively involved in narrative execution, was selected as the analysis
text. Prior to the analysis, the theoretical flow of film music was
summarized. In classical film theory, theories about music and sound
developed on the spectrum of ‘parallelism—counterpoint’ based on how
sound relates to images. After the 1980s, a radical change took place in
the theoretical perspective of film music. The shift of perspective from
the ‘parallelism-counterpoint’ relationship between image and sound to
an interdependent relationship between image and sound has changed
the direction of the study of film music. Currently, most of the studies
related to film music deal with the relationship between music and
sound and the narrative of the film.

The most striking feature of Birdman's use of music is that the drum
solo leads the whole narrative of the film. The drumming of Antonio

Sanchez adjusts the rhythm of the narrative through the ambience
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sound design, crossing the time and space of diegesis in the film and
the time and space of the audience inside the theater outside the film.
The audience looks into Regan's life in the movie according to the beat
and rhythm of the drum solo. Regan's life is expressed through the
single shot effect, telling us that ‘Life is a process that lies on one
continuous line’. Birdman demonstrates the role of film music in movies

through the elaborate relationship of ‘image-sound-narrative’.

Keyword: film music, sound, Birdman, narrative execution, Antonio

Sanchez
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